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Backstory Questionnaire

A Backstory profile explores your character's history and explains their personality in the current day. For an up to date price list please check the price page of my web site.

Note: If you are unable to complete this document, email me to request a Google Docs version instead. 

Your Details

Name
XXXX
Online Handle
XXXXX / XXXXXXXXXXX
Date Completed



Character Details

Name
[Queen] Nakhta de Renaud
Description e.g.,
Species
Sex
Age
Height + Weight
A female red fox (Vulpes vulpes), 20 years old. 5’3”, ~140 lbs. Her ‘marble’ coat coloration is natural and hereditary.
Fictional species?
N/A
Story
Working Title: Songs of Vulland
Siblings
Four older siblings: Absarren (brother, 8 years older), Bilba and Vilgem (brother and sister, twins, 5 years older), and Berehn (3 years older) – all deceased within the past year.
Links to Any Images
https://www.furaffinity.net/view/32973598/ ; https://www.furaffinity.net/view/21874374/ ; https://www.furaffinity.net/view/34148757/ (present day); https://www.furaffinity.net/view/26165585/;
https://www.furaffinity.net/view/31292798/ (younger)
Artists are noted at the source, and FA note system is functional!
Order Type
No Frills (I think!)

What are your goals for this commission?
To explore this OC’s psychology, both because I find it interesting and to hopefully help me better understand her when it’s time to put her in the story I plan to write someday!
What colours would you like me to use?
N/A



Please write on the right hand side in the spaces below. If any section doesn't seem relevant you can skip it. 

If your character does particularly well in an area, (e.g., if they had good parents), by all means include that too! This questionnaire isn't about finding your character's faults, it's about understanding their particular balance of strengths and weaknesses.


Stages
Notes – Extremity, specific details, etc.
Trust and Confidence
(Infanthood)
- How did your character's parents feel when they first realised that a baby was on the way? I.e., was your character's conception planned, or accidental?
- How did the primary caregiver feel about gestating a baby/looking after an egg? Were they excited, afraid, angry?
- Were your character's caregivers capable of looking after an infant mentally, emotionally, and financially?
- Were both parents present for your character's birth? What happened during the birth (were there any complications)? 
- Was your character's mother/primary caregiver nurturing towards your character as a newborn? If not, how did they behave towards them and how did your character feel about that? 

In a time without effective birth control (or visible heats, given that these are anthro animals), the pregnancy of Queen Velise was unintentional but not unexpected. After having given birth three times before, including to twins, by this time she was unimpressed and rather ‘done’ with the whole affair, taking solace at least in knowing soon she would be too old to have any more children and there were multiple heirs to the throne already. At the very least, her (regnant) husband King Gattrem IV waited outside her chambers for the actual birth, which proceeded without serious incident, although it was observed that Nakhta’s muzzle is very slightly malformed, not enough to be noticeable but enough to affect her speech in the future. Either way, neither royal cared much about the infancy of their younger children. So, after a grand announcement of her birth the princess was handed off to the wet nurses and nannies to be mostly raised by them. These older women were caring and supportive, but the infant Nakhta always responded eagerly when her mother showed up in person to check on her. (It’s important to note that both of her parents were, objectively, rather unpleasant people even for ‘16th-century’ monarchs.)
Freedom and Self-Determination
(Toddlerhood)
- does character hold on/grasp?
- does character let go?
- is character destructive and cruel?
- was character benign and relaxed?
- what was it like to express choice for the first time in their life?
- did they make any bad choices in their inexperience?
- does the character doubt themselves?
- does the character focus on details because they can't watch everything – the big picture contains too much detail?
- does the character often feel unready to show projects to others?
- does character wish they were invisible?
- how cooperative/wilful is the character?
- how well does the character express/suppress themselves?
- how controlled do they feel by others?
At this point, Nakhta was actually allowed to spend real time with her siblings and parents, and to make decisions herself, although being royalty these were often rather trivial compared to what those of other social status had to decide (what dresses to wear, whether to go with Mama or Papa on a drive through the royal parks). From the beginning she had an anxious, nervous energy, and tended to stick close to her siblings whenever they let her. She was a fast learner, learning to walk quickly, but still overshadowed by the other children. She soon started trying to explore everywhere in the castle, which was large, and frequently drew childish pictures which she would show to whoever was listening in hopes of earning praise. With so many people about, and warnings from her parents and siblings about dangerous people in the castle, she often felt herself to be a very small part in a larger whole, but surely (she thought) the most important part. Her speech showed a lisp more pronounced than most young children’s, and she was teased about it repeatedly by her older siblings and chided by her parents and tutors, something that caused her a great deal of anxiety and stress. She tended to take out her stress by trying to surprise people by doing things they didn’t think she could, whether that was unlocking and getting out of her bedroom by herself or finding one of the castle’s many secret passages and emerging someplace unexpected when the nannies weren’t looking.
Ambition
(Young childhood)
- how energetic was your character as a small child?
- how much did your character enjoy/feel guilty about their victories and achievements?
- how good did they get at cooperating?
- did they develop a tendency to berate themselves?
- what are the character's biggest wishes and dreams? Can they ever fulfil them?
At this point, Nakhta’s infamous temper began to develop. She tried to grow close to her older siblings, but was often rebuffed for one reason or another, and only her father would seem to pay her any attention. Thus, she began to expect that anyone who wasn’t part of her family (and thus, beneath her) would have to listen to her. She spent a lot of her time in her room reading simple books and dreaming about the past and her own future – one in which she would be very important. So much so that she became quite melodramatic, her mannerisms exaggerated and (trained) speech rarefied. Whenever she accomplished something, she expected adoration and praise, empty or not, and conversely if she failed her goal she would stew about it and blame herself internally while blaming everyone else externally, feeling a need to measure up to the longstanding De Renaud dynasty’s name. That was her only long-term goal: being a successful and beloved royal, at least by her family. That was the pressure that had been put on her shoulders and it drove her to fear, as she would for the rest of her life, that others were watching her, plotting against her, wanting to criticize or to hurt her. Paranoia, many would call it, but nobody tried to treat it in a family that really was full of a history of assassinations and backstabbing.
Productivity
(Older childhood)
- how did the character feel about being productive rather than playing?
- what was the transition from home to school like?
- how well prepared did he feel to contribute?
- how did they feel about others also contributing? Status, adequacy, teamwork?
- what were their thoughts about being part of the society they lived in – what they were going to be as an adult?
- how did their caste, gender, race and other facets of their identity factor into this?
It can’t be said that Nakhta wasn’t industrious. She learned all the appropriate vixenly arts, including sewing, dance, etiquette, calligraphy, and even the reading of long and complex histories. Although she remained locked up in the palace mostly and was taught from there, the princess took trips through the countryside to various stately homes where she actually got a chance to mingle with the commoners, in a controlled environment. She was taught religious lessons and that society had been thus preordained to put her and those of her status at the top with the noblesse oblige to take care of those below, but that even those of lesser classes were of value (although she still demanded a lot from them at times). This suited her just fine. Being a fox in Vulland, her kingdom, is to be in the upper class anyway. Society was still rather sexist, though, which she quietly rebelled against in a small way by trying to leverage herself into positions of being owed favours and by learning some minor fencing moves. Ultimately, since her beloved-but-frequently-taunting brother Absarren was going to be king, she wanted to become an advisor or spymaster by his side and wield some sort of power that way. No matter to whom she wound up married (an uncomfortable thought for her).
Child to Adult Transition
(Adolescence)
- how well did others appear to regard your character?
- how did your character ensure some sense of sameness / continuity?
- how was it decided who was in their social group and who was out?
- who did they appoint as their adversary (if anyone)?
- who were their role models?
- who were their girlfriends/boyfriends during adolescence, and what were these partners like?
- how did they go about keeping the pool of people they were to establish their new identity in, manageably small (ie., cliques, political interests, etc.)?
It was hard for Nakhta to leave behind childhood, admittedly. She still hasn’t completely to the present day, tending to prefer old habits and companions to anything new. But now she was allowed to mix almost completely freely with other upper-class children at the various social functions given by the royal family, including the weddings of her three eldest siblings. The nobles and others she mingled with seemed to accept her as at least a functional and reasonable member of the royal family, too childish and petty to be a ruler but at least not embarrassing herself in public too often. For her part, she continued to look up to only her siblings and parents, especially her father, as she had decided that her mother never really cared for her—because she was the last? Because she was short and awkward, even now that she had gone through a generous puberty? She didn’t know. But the princess had a side she did have to hide to avoid embarrassing herself in public, which is to say, her tendency to get irritable and leave the area whenever anyone brought up her own marriage prospects, and the fact that with growing up came strange feelings for girls as well as boys, perhaps even stronger. The larger, stronger, confident girls caught her attention the most, but she couldn’t very well say that. Instead she focused her attention on something she could manage—an entire kingdom was too unwieldy, and thus she established a pool of ‘friends’, both actual acquaintances and those she paid, to act as informants for her to keep her appraised of the political situation. Her childhood paranoia only grew stronger with each year that went past, something she tried to disguise with wit and showing off her intelligence and increasing beauty.
Closeness in Relationships
(Young adulthood)
- does your character affiliate with others well?
- what is your character's attitude towards work?
- what is your character's sexual / intimate relationship(s) like?
Spending time around Nakhta can be an exhausting experience. You’re never quite certain if she’ll be cheerful and accommodating or suddenly become suspicious and angry and throw you out. Those whom she truly believes to be friends, however, she treats almost too generously, lavishing them with rewards even if she has strict requirements for them.    Her primary attraction towards women has continued, and though she’s not opposed to a handsome man, she’s refused to choose a suitor—which led to the current situation. It was during a trip overseas to try and select a number of potential partners for herself and the younger of her older siblings that the rest of the family was caught in a terrible storm and drowned off the coast of the neighbouring country. Thus, she’s been forced to assume the title of queen, and it’s frankly much too much for her. Her emotional closeness to her family, combined with the false unspoken accusations that she had them killed from many people in the country, is a huge burden to her mind already reeling with the responsibilities of being a queen. Again, always diligent, she’s trying very hard to do everything herself, because she’s the only person she can trust to get it done right. All thoughts of marriage are right out the window now, thank you, she’ll be happy to remain a virgin queen until such time as the immediate crises are past.
Passing on Responsibilities
(Middle age)
- what is your character's relationship with their career when they retire?
- what is your character's relationship with their children as they become adults?
This has yet to be determined!

End of Life
(Old age)
- how will your character feel about reaching the end of his life? 
This has yet to be determined!


And that's it! Thank you for completing this questionnaire, and please return it to me at hello@thecharacterconsultancy.co.uk
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